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Abstract:
The project, 'imperfection' concept of 2013 İstanbul Design Biennial, was designed to be
transferred into symbols by the 4th grade students of Baskent University, Faculty of Fine Arts,
Design and Architecture, Department of Visual Arts and Design, during spring semester 20112012, within the scope of the course "The Sign Systems" under the leadership of Halime Türkkan.
The concept of biennial "imperfection" was converted into signs. The main objective of the project
was to express the concept by signs for imperfection through different perspectives of students. The
graphic solutions which were exhibited in İstanbul will be analyzed in terms of visual and cultural
backgrounds of Turkish graphic design students. This study is focused on analyzing those different
points of view on creating conceptual signage and the affects of visual culture on students during
the design process for exhibitions, biennials or other social design activities.
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A RESEARCH ON A SIGNAGE EXHIBITION AT 2013 ISTANBUL DESIGN BIENNIAL
Ankara Başkent University, Faculty of Fine Arts, Design and Architecture was in collabriaton with
the academy programme within the scope of Istanbul Design Biennial. This first design biennial in
İstanbul hosted many exhibitions and projects, which offered new perspectives to its theme
“imperfection” through this Academy Programme with many projects, exhibitions, workshops and
competitions by various faculties and university departments. 1
The aim of this study is to analyze the project which was designed to transfer the imperfection
concept of 2013 İstanbul Design Biennial into symbols by the 4th grade students of Başkent
University, Faculty of Fine Arts, Design and Architecture, Department of Visual Arts and Design,
during spring semester 2011-2012, within the scope of the course “Sign Systems” under the
leadership of Halime Türkkan.
The main object of this project was to express biennial’s theme by signs of imperfection through
different perspectives of students. Each student has created his/her own sign with different visual
ways. The brief was to be more minimal and less story-telling like systemizing signage. They were
made to finalize the signs with their own points of view by using only symbols. They were asked to
express the city İstanbul by their own words without any typography, but only using symbolizm.

In this article, works of my students who are the owners of “Signs of Imperfection” Exhibition in
the scope of Istanbul Design Biennial will be analyzed as social networking tools.
Antmen says that the lively atmosphere created by the artists, who has contributed to the
development of comtemporary art scene in Turkey for many years and who has already shown the
courage to put forward many different approaches, need to be reflected in the biennials as an
important function to carry 2. As she states, Turkish artists has a great role in artistic events in terms
of giving breath to Turkish contemporary art. She complains about the lack of supportive
exhibitions which promote the main biennial events. After 13 years, her critics about biennials have
been realized in 2012 by this academy programme in İstanbul Design Biennial. This opportunity
given to design students by sharing their projects in a biennial allowed them to express themselves
universally. They had the oppotunity to be followed by the foreign press. On the other hand, an
interaction took place between different students from different design universities of the country.
In this way, an alternative platform for discussion and reflection in Turkey’s modern design
environment has been created. Different perspectives to life, art, design and and also to İstanbul
were shown in the exhibitions of the academy programme.
Primarily, the design solutions of my students for the biennial will be shown one by one with their
explanations and my comments. I will try to remark their individual ideas on imperfection.
Afterwards, the income of the biennial regarding design students will be discussed.

1 http://istanbuldesignbiennial.iksv.org/all-events/academic-program
2

Antmen, A. (1999). art-ist Güncel Sanat Seçkisi, Issue 2, p.21. İstanbul: A4 Ofset.
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They were asked to use the same format for their design works, which was designated as “2m x 1m
white fabric material” vertically. The reason of giving them the same format was to make them
focus only on the symbol design. Yet, they were required to write an essay on their idea for the
final sign solutions. Each student wrote a description below the sign on the final format to be
exhibited. Here are the selected design works for this lively exhibition event:

Project 1
The first project belongs to Doğukan Milli, who thinks that meeting expectations as the state of
defection in daily life reflects the idea of imperfection. According to Milli, there is also a need to
the opposite of an idea for its existence. It is based on the balance in the universe. Simply, there
should be differences for the presence and absence of duality, and this relationship of duality needs
imperfection / defection for existence.
Milli’s perspective on imperfection is quite interesting and optimist. He believes that dualitiy and
differences are the things that make up the universe. Dichotomies like asset/absence, life/death,
male/female, dark/light, hot/cold, beautiful/ugly, good/bad are absolutely the universe itself. The
circle-like sign (there is a tiny distortion on the top-right) distorts the perfect circular symbol with a
very small intervention, and the circle becomes an irregular shape. He destroys the perfection of a
circle for emphasizing its imperfection gives it a meaning.
Perhaps, İstanbul is a chaotic city for many people, but this chaotism makes it real and existing.
This chaos allows creating new ideas and bein innovative. The multicultural structure of the city
with imperfect details make it alive.
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Project 2
The designer of the second example is Gözde Atak, who wanted to symbolize traffic problems,
which is one of the most important defects of all metropols. In her description, she says she wants
to symbolize the idea of imperfection by using time and space graphically: on this clock-like sign,
the movable hands of the clock (time) symbolize the early and late hours of İstanbul, whereas the
curvy line (space) symbolizes its bridges.
Time passes on the roads of the city, figthing with the time and traffic jam is a part of living in
İstanbul. So to speak, this sign confirms the idea that every beauty (like İstanbul) is not perfect.

Project 3
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The third design belongs to Yılmaz Baran Bulut, who wants to criticize the inaccurate and
inelaborate traffic signage in İstanbul, by his sign for imperfection. His aim was to display the
imperfect behaviour of the socity and its impassivity for the faults in traffic in Turkey. He blames
the society for the accidents happening nearly everyday, for being impassive on the irregularity for
the road signs.
He believes that the community is responsible for the traffic terrorism in İstanbul by doing nothing
for amendment. His sign somehow symbolizes visual habits of Turkish people in terms of their
cultural background. As well as other metropols, signage design is a routing problem. He tried to
re-design a traffic sign which means nothing for a driver to critisize the complexity of finding your
way in İstanbul. His approach to the exhibition concept is quite ironical.

Project 4
The work of Nazım Can Gürseler above symbolizes the imperfection of firearms. His aim was to
criticize the army in terms of using guns perfectly, however our lives have became imperfect with
the discovery of gunpowderin in 1100s.
This critical approach of Gürseler seems to be a clue about the nature of our students’ views on
wars and armament.
He questions the reality of the world withot wars however every problem is brought with the wars
to this world. He mentions this endless vicious circle with unclosed and amorphous arrow-like
forms.
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Project 5
The fifth choosen work from the Imperfection Signs exhibition belongs to Soner Özkaya, who
prefered to design his own imperfect pin by changing the form of safety pin by a sarcastic point of
view. In his description, he tells the story of the discovery of one of our daily life materials, safety
pin. It was invented by Walter Hunt in 1849, after three hours of bending experiment to be able to
only earn money for living, without being able to gain only $400. Here, Özkaya critisizes the
people who do not know how valuable they are by naming them imperfect people.

Project 6
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This work of Orhun Okutan advocates the short life of a beautiful butterfly is an imferfect event for
nature. He says that the universe would be perfect if the butterflies would have lived longer. This
half-butterfly sign which symbolizes the imperfection of nature, also gives the idea of living
imperfectly as humanbeings in nature.
İstanbul is a charming city, whereas nothing is full-filled and perfect, just like butterflies.
The selected final projects of Imperfection signs for the Biennial Exhibition had been described
above. The other works of this exhibition can be seen below:

Hayatta herşey ‘çift’ dir ve bir diğeri olmadığı anda insanın
gözüne kusurlu hissi uyandırır. Tek olmak her zaman kusurlu olur. Çift olan şeylerin
teke düşmesi her zaman kusurlu hissi yaratır. Bu proje kusurluluğu çift olan
şeylerin tekliğe düşmesini ele alıyor. Böylece kusurluluk alışılmışın dışına çıkıyor.

Ayça Topal

In each composition, a short description of the symbol appears below the sign. My students were
asked to analyze their points of view on imperfection and they wrote statements on their projects.
All works in the exhibition were reduced to a certain extend, just to draw attention only to the result
in the exhibition corridor of the building. It was intended to stand out the final icons when the
spectators entered the space where the event was happening. This exhibition was a minimal social
presentation that summarizes my students’ perspectives on İstanbul, life in Turkey. It may be
considered as a striking visual presentation described imperfection perfectly by the next generation.
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As Kosova says, biennial is a form of presentation gave the ground to highligthing art that efforts
the wake of materialized extraction and experimentation, created by the break of conceptual
trends.3
Evren4 adds that shows such as biennials, a large frame events, is pleased along with responses to
any current assets. She believes such events provoke us to write these sentences on the biennials for
art and design. They provoke other to make exhibitions, to create artworks, perhaps to write
manifestos or to establish anti-manifesto collectives, etc. It is not intended, however the effects of
the biennial make it happen.
The realization of the provocation for creating new design approaches is thought to be the reason
for the biennial itself. Just as emphasized in 2005, the exhibition which is being analyzed at the
moment, not only provides to discuss art and design in the country, but also offers to be witness to
the collective thoughts of new generation in “2013 İstanbul Design Biennial”. The emerging sense
of fluctuation outside the exhibitions makes the biennial alive and significant.
Biennials and art & design exhibitions are the events reflecting productions on contemporary
perspectives of society while sharing them with the community. They are also opportunities to
understand what has happened in the last two years. This paper was about an exhibition of 1st
İstanbul Design Biennial’ s Academy Program, which is considered as a very important cultural
transfer especially among design students of Turkey. Producing new futuristic realities instead of
scholastic thoughts has an important place for the new and rapidly changing culture.
Art & design works are uploaded lots of meanings. This is considered as a lasting relationship
between architecture and the legacy of aesthetics, the emotions and thoughts which the atrist trying
to convey, the way of exhibiting the design work, the practices of the viewer’s sense and
interactions arising from being collectively in one place5 (Yardımcı, 30). But in addition to these,
regulating and supporting public institutions, as well as social conditions in which the audience
appears, have a considerable impact.
İstanbul Design Biennial hosted many exhibitions and projects, offering new perspectives to its
main theme, through the academy programme organised in collaboration with 76 departments of 26
universities in İstanbul, Ankara, İzmir, Eskişehir and Northern Cyprus. The Academy Program,
including many products and ideas created through workshops, competitions and projects by
various faculties and departments of the universities during the 2011-2012 academic year as well as
panels and colloquiums on the biennial theme can be attended free of charge in 17 university
campuses and 5 other venues around the city. The program aims at encouraging the participation of
academia and students to the biennial events, as well as contributing to the field of education.6

3

Kosova, E. (2005). art-ist Güncel Sanat Dergisi, Issue 4, p.6. İstanbul: Seçil Ofset.

4 Evren, S. (2005). art-ist Güncel Sanat Dergisi, Issue 4, p.8. İstanbul: Seçil Ofset.
5

Yardımcı, S. (2005). art-ist Güncel Sanat Dergisi, Issue 4, p.30. İstanbul: Seçil Ofset.

6 http://istanbuldesignbiennial.iksv.org/all-events/academic-program
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Most of the exhibitions from different universities took place in the very old building of Faculty of
Architecture, İstanbul Technical University, Taşkışla Campus as supporting events of İstanbul
Design Biennial, named as Academy Programme. The interaction discussed above was strongly felt
in that building, thus different perspectives and ways of presenting ideas were combined in one
place. Many different projects and ideas came together collectively in one corridor like one huge
exhibition. At that point, the important role of biennial had been realized. Design is a social issue
and biennials provide young artists & designers to share their social perspectives. Besides, their
ideas are being visualized collectively as representing themselves together, which helps to analyze
their visual and cultural background. The brand-new and unique conceptions of new generation can
be experienced within those events, which are very significant parts of biennials.

A scene from the exhibition opening
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